


MNMeTepOyprckas napagurma

B HezanamsATHble BpeMeHa, Korga y 3ana4ybero ocTpoea W Ha
Crpenke Tonbko NOSIBNANUCL NepBble cTpoeHust Byayluen
cTtommubl Poccuidckoid MMnepun, K BOCTOKY OT CerofHsiL-

Hero TaBpuyeckoro caga W Heganeko oT HelHelHel Teep-
CKOW ynuUbl YKe pacnonaranock crapuHHoe 6Goratoe
HoBropopckoe ceno Cnacckoe. 31oT paiioH [letepbypra,
BMNOCNeacTBUKM NPo3BaHHbii Meckamu — OHO M3 HEMHO-

rMX Ha TeppuUTOPUM FOPOACKOro LeHTpa MecT, rge nwoau

cenunuce elle go Metpa.

Meckn Bbiwe BacunbeBckoro octpoBa u [NeTporpaackoi
cTopoHbl. Heea ormbaeT aToT paiioH, 06pa3ys KMBONWCHYIO
M3NyYuMHy, Ha KoTopoi Benukuit Pactpennu Bo3een
CMOnbHBLIA MOHacThipe. Brpodem, OaBHO yke CWIbHbie
MUpa Cero oLeHWnNy 3Ty MecTHocTb. He cny4valiHo Henopga-
nexy oT HbiHewHel Teepcko ¢ 1715 r. BoicATCA «KMKUHBI
nanatei», a B 1780-e rr. kHsA3b [MoTeMkmH-TaBpuHeckuii
nopy4un MeaHy CtapoBy Bo3BecTn TaBpu4eckuid ABOpPEL,
KOTOPbIA B COYETAHUM C OrPOMHBIM OKPYXAIOLWWMM €ero
napkom coobuwun 3ToMy parioHy ero cBoeobpasve u
HeobbMHOCTE. C OHOWN CTOPOHLI, 3TO Cambli HACTOSLLMIA
Metepbypr, npudem napagHbiA, apUCTOKPaTUHECKWIA:
MoTemkuHckas u TaBpuyeckas ynuubl CNNOLUbL 3aCTPOEHbI
LiegeBpamMu apxuTekTypbl, a Ha yrny Teepckoil u TaBpude-
ckou, B loMe neTepbyprckoro rpagoHaYarneHuka — 3Hame-
HuTas «bawHs» Bsvecnaea VeaHoea, roe B CepebpsHom
BeKe cobupanuce CUMBONUCTEI, Fae YiTan nekuuu Mepex-
KOBCKWIA, @ Bnok BnepBbie NnpogeknamupoBan «HesHakom-
Ky». Bayecnae VieaHoB nucan o ceoem gome:

Mpuweneuy, Ha bawHe npuToH 9 obpen
C moeto uapuuern — CuBunnom,

Hapn roponoM-mMopokom — cMmypeli open
C opnuuei LIMPOKOKPLINONA.

CTy4nTCs, BCKpYTA 30M10TOM NucTonag,
K ToBapwLamM BeTep B OKOHUA...

«3onoToi nuctonag» — 3To U3 annen TaBpuieckoro caga.
B MNetepbypre He Tak MHOrO MecT, e ropoOACKUE 3BYKM
nepenneTawTca C WYMOM [EPEBLEB W MMECKOM O3ePHbIX
BOIH. Bonpgsa B Tagpyieckuii cafl, CNOBHO OKa3biBaellubcs B
Maenoecke nnu Llapckom cene, He nokupasn MNetepbypra.

HecmMoTps Ha To, 4TO U HbiHe [eckn B CamoM YTO HM Ha ecTb
reorpacM4eckom LEHTpe ropoda, 30eck HeT MOCTOSHHOW
cyeTsl HeBckoro npocnekta, WNW OENOBOW  CYTOIOKK
TNuteiiHoro. Kaxetcs, reHwid ropoga otabixaeT 34ech OT
cebs camoro, Bpogs no anneam TaBpudeckoro caga wnu
nobyace dacagamy cTapvHHbIX 0cobHAKoB. B koHue XIX
BeKa 3TOT palioH BOCMPUHMMAETCS MMEHHO TaK. 3HaTb U
BbiXOAfllMe Ha nokor Bypxya cenatcs 3neck, ykpalas
Mecku Bce HOBLIMK LWeaeBpamMu. TBepckas ynuua TMnudHa
ans lNeckoB. CocepoctBys ¢ TaBpudeckum cagom, OHa
HEOXWOAHHO COOTBETCTBYET CBOEMY [PEBHEPYCCKOMY

Ha3BaHWKO — KaKk pa3 psgom € goMoM, O KOTOpOM,

CcOBCTBEHHO, Mbl W BeeM pedb, CTOWT AWBHOW KpacoTbl
cTapoobpsigyeckan LepKoBb, MOCTPOEHHaA apXUTEKTOPOM
0. KpbbkaHoBckuM B anoxy mopepHa. byato cowepwas c
KapTWH BacHeLoBa, OHa NopaxaeT CKa3o4HOW rapmMoHuein
M yloTom, O06aBnaa oOKpyxalollemy nensaxy TO, 4ero
vHoraa He xBataet B [leTtepbypre.

Haw pom, noctpoeHHein yxe B XX| Beke, Bbiaensetcs
cpedv OKpyXatollei 3acTPOWKW pasBe YTO HOBW3HOW W
boratcteoM oTgenkd. [a, 9TO KOHCTPYKTMBU3M, HO
KOHCTPYKTMBM3M, Ype3BbiMaliHO TAKTWYHO BMUCAHHBLIA B
ucTopuieck cchopMUPOBABLLYIOCS apXUTEKTYPHYIO Cpeay
KaK anu3of Hekow neTepOyprckoi napagurmel, pasgrBao-
Lekcs elle c NeTpoBCKWX BpemeH. [opoa HukKoraa He
otTopran ot ceba nydwee — To, 4YTo B lNeTepbypre 6bino
YyXepoaHbIM, OKasblBanock XyAwwWm Mo cywectey. W
HanpoTue, ecnu MeTepBypr «NpUHUMAaeT» 30aHWe, 3HaYMT,
OHO OpraHW4yHO BNUCLIBAETCA B paf, B KOTOPOM B TOM
yucre W LWeaeBpbl, CTOMb MHOTOMWUCIEHHbIE B CTOMUUE
Poccuiickoi umnepun.

A St. Petersburg paradigm

Over three centuries ago, when the first structures of the
future Russian capital were just beginning to take shape
on Hare Island and the Vasilievsky Island Point, an ancient
wealthy Novgorod settlement already existed to the east of
what is now Tavrichesky Park and not far from the current
Tverskaya Street. This district of St. Petersburg,
subseqguently known locally as Peski (Sands), was one of
the few areas in the city centre that were inhabited before
Peter the Great's time.

Peski is further upriver than Vasilievsky Island and the
Petrograd Side. The Neva winds around the district,
forming the picturesque horseshoe bend on which the
great Rastrelli built the Smolny Convent. Long before that,
however, the powers that be had already valued this
district. It is no coincidence that the Kikin Hall has been
dominating an area not far from Tverskaya Street since 1715
and that in the 1780s Prince Potemkin-Tavrichesky
commissioned lvan Starov to build the Tavrichesky Palace,
which, along with the enormous park that surrounds it,
made the district original and unusual. From one point of
view, it is essential St. Petersburg, formal and aristocratic:
Potemkinskaya and Tavricheskaya Streets are full of
architectural masterpieces, and on the corner of Tverskaya
and Tavricheskaya, in the former governor's house, is
Vyacheslav Ivanov's famous “Tower", where the symbolists
met in the Silver Age, where Merezhkovsky gave lectures
and where Blok first read his poem “The Stranger”.
Vyacheslav lvanov wrote this about his building:

Stranger, I've made a den in a tower
Where my queen Sybil and | can hide,
Over the city a grey eagle flies

With his broad-winged mate at his side.
The wind, spinning a golden leaf fall,
Knocks to his friends at the window...

The “golden leaf fall' refers to the avenues of the
Tavrichesky Garden. There are not many places in St
Petersburg where the sounds of the city mingle with the
rustling of the trees and the splashing of waves on the
lake. When you go into the Tavrichesky Garden, you feel as
though you have come to Pavlovsk or Tsarskoye Selo
without leaving St. Petersburg.

Despite the fact that Peski is even now not in the
geographical centre of the city, there is none of the
constant bustle of Nevsky Prospekt or the commercial

hubbub of Liteiny Prospekt. It seems as if the city’s genius

loci is taking a rest from itself, wandering along the
avenues of the Tavrichesky Garden or admiring the
facades of the old mansions. That is how this district was
viewed in the late 19th century. The nobility and retired

bourgeois settled here, enriching Peski with more and

more new masterpieces. Tverskaya Street is typical of the
area: in its position next to the Tavrichesky Garden, it
surprisingly corresponds fo its old Russian name — next to
the building we are concentrating on is an amazingly

beautiful Old Believers' church, designed by Dmitry
Kryzhanovsky in the modernist style. Like something out

of a Vasnetsov painting, it strikes one by its fabulous
harmony and comfort, adding an element to the

surrounding landscape that St. Petersburg sometimes

lacks.

Our building, constructed in the 21st century, stands out
from the surrounding buildings by its newness and its rich
décor. Yes, it is constructivism, but constructivism that
blends extremely tactfully into the historic architecture
that surrounds it — an episode in a kind of St. Petersburg
paradigm that was developing even before Peter's time.
St. Petersburg has never rejected the best — anything that
was alien to the city was the worst by definition. If St.
Petersburg "accepts” a building, that means it blends
harmoniously into the city’s architecture, which includes
the masterpieces that are so numerous in the capital of
the Russian Empire.



OsHameHOBaHMEM Hayana HOBOW 3MoXu cTano
BO3BedeHue KrybHoro goma Ha Teepckon. Tak-
TUYHOCTb, C KOTOPOW OH BMKUCAH B UCTOPUYECKU
chopMMpPOBaBLLIYIOCSI ~ apXUTEKTYpHYK  cpeay,
OLEeHWNM Bedyllue 3KCMepTbl: NPOEeKT opepxarn

nobeny Ha Poccuiickom dpectuBane 3oQ4ecTsa.

The construction of the club building in Tverskaya
Street heralded the beginning of a new age. The
tactfulness with which it blends into the historical

architecture of the district has been appreciated
by leading experts — the design won first prize at

the Russian Architecture Festival
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OT10 ogHO M3 Tex peakux mect letepbypra, roe
rOpOACKME 3BYKM MepennetalnTcs C  LWyMOM
[AepeBbEB U MNIMECKOM 03epHbIX BOMH, a BO3QYX
4MCT W HaronHeH npoxnagou. Borps B TaBpuue-
CKMI caf, CrOBHO OKa3biBaelwbcs B [laBnoBcke

unu Llapckom cene, He nokuaas CEBEPHYIO CTO-

nuuy.

It is one of the few places in St. Petersburg where
the sounds of the city mingle with the rustling of
trees and the splashing of waves on the lake and
the air is fresh and clean. When you go into the
Tavrichesky Garden, it is as though you had
come to Pavlovsk or Tsarskoye Selo without

leaving the Northern Capital.
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MpoekT ocywecteuna «ObbeanHEHHAsS PUHAHCOBO-NPOMbILLMIEHHAs Koprnopauusa» rnog The project was carried out by the “Associated Financial-Industrial Corporation”
opengom Richness Realty, nocrasuslwas cebe uens co3gaTte uaeansHOe NPOCTPaHCTBO under the “Richness Realty” brand. The aim was to create an ideal living space that

ANSA XuU3HKW, 3aaaroiliee nnaHky npemmansHom apxutekTypbl B CaHkT-lNetepbypre. would set the standard for premium architecture in St. Petersburg.

HauunHaa cTpouTensCTBO HOBOMO A0OMa, Mbl B MEPBYO “When we started on the construction of the new building, we
ovepenb onupaeMcst Ha rnoXxeriaHus Tex NMIaen, KoTopble relied chiefly on the wishes of the people who would live in it,
OyayT B HEM XUTb. Ham nHTEepecHo pa3obpartbcs BO BCEX down to the smallest details. The Penthouse in Tverskaya is the
geransax U npoaymMmatbh KaXkayk Mernodb. [leHTxayc Ha quintessence of creativity in residential accommodation. It is

TBEPCKON — KBUHTICCEHLU A TBOPYECTBA B CO30aHUM XUIbIX for those who are accustomed to meetings at the highest level

06bEeKTOB. ATO NPOCTPAHCTBO CO34aHO ANSA TeX, KTO NPUBbIK — the level of ideas and values, the essence of which has

BCTpeYaTbCH Ha BbICLLEM YPOBHE, Ha YPOBHE naen u remained unchanged throughout history”.

LIEHHOCTEMWN, CyTb KOTOPbIX B NCTOPUN HEN3MEHHA.

Omutpuin BuktopoBuy Dmitry Teryokhin
TepexuH Founder and Initiator
OcHoBaTenb, y4peauTers




AnekcaHgp BacunbeBuv
KukuH




yn. Teepckas, 6

B OKpy>XeHUn
OBOPLIOB N MYy3eeB

OkpecTHOCTK TBEpPCKOW cerogHs — 3T0 MYy3eW-
Hble KOMMJEKChl «aBpuyeckuin asopeuy, «Bce-
neHHas BoAbl» U CMOMbHbLINR MOHACTLIPL, PECTOPA-
Hbl, Hanpumep, «lansnuHy, «brok», La Maree,
Francesco, LLIOY-NPOCTPaHCTBO «JleHnHrpag
LleHTp». OHM HaxoOsaTcsa B LWAroBOW OOCTYIMHOCTU
OT AoMa 1 (hOPMUPYHOT NPUBLIYHYH Cpeay cTaTyc-
HbIX third places onsa nogen, NPUBLIKLLUX K YTOH-

YEHHOM XN3HU.

Surrounded by Palaces
and Museums

Features of the area around Tverskaya today
include the Tavrichesky Palace, “Universe of
Water® and Smolny Cathedral museum
complexes, restaurants such as “Chaliapin”, “Blok”,
“La Maree” and “Francesco”, and the “Leningrad
Centre” entertainment complex. They are all
within walking distance of the building and form a

customary environment of high-status “Third

places" for people who are accustomed to the

finer things in life.
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[@apMOHUYHAs B3aMMOCBS3b MyYLLUMX apXuTeK-
TYPHBIX CTUNEW, UCMOMNb30BaHHbIX NPY CO3AaHUN
AOMa, WHTPUryeT: BXoOHas rpynna v nudTt c
WHTENmneKTyanbHblM  yrpaBleHneM HaBeBaloT
accoumauumn ¢ eleHebenbHbIM Hbto-Vopkom,
BUTPaXW Xorfa — C POMAaHCKOW KyrnbTypoi,
oTAenoYHbIN kKameHb Rosa Levante — ¢ conHeu-

HbIMU Nnsbkamu Nurypumn.

The harmonious interrelation of the best
architectural styles used in the design of the
building is intriguing: the entrance hall and the
intellectually controlled lift arouse associations
with fashionable New York, the stained glass in
the lobby — with Romance culture and the
decorative “Rosa Levante” stone — with the

sunny beaches of Liguria.
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Ha CTbIKE

KyNbTYyp
N TEXHONOIMNMMW

PesnpeHuuna Ha TBepckon — MECcTo
nepenneTeHns 3nox, HOBbIA BWA MCKYCCTBA Ha
CThIKE KyIbTYpPbl U TEXHOMOMMW. ITO «MUP UOEN» B
TOM TMOHUMAaHWK, KOTOPOE 3aknafblBarl B HEro
MnatoH. CyuwlecTBywLWWA BHE BpeMeHUu U
NpOCTPaHCTBA, HO OAHOBPEMEHHO HaxoasLun
CBOE OTPaXXeHWe B KaXKA0on MmatepuansHOn BeLln.
310 MecTo, cnocobHoe pacckasbiBaTb UCTOPUKM W

nopoXxgatb HOBble CMbICIbI.

On the Cusp between Culture
and Technology

The residence in Tverskaya Street is a place
where different ages meet — a new type of art
on the cusp between culture and technology. It
is a “world of ideas” in the sense that Plato used
the term: existing outside the confines of time
and space but, at the same time, reflected in
every material object. It is a place that can tell

stories and give birth to new ideas.




Giorgio Armani

author of the project

O6nuk camow pe3ngeHuMr onpeaenuno TBop4e-
ctBo Giorgio Armani. 3HaMeHUTbIA UTanNbSAHCKUIA
MacTep co3garn MHTepbep OOHOBPEMEHHO HeHa-
BSI34MBBIW, NErkuin, N POCKOLLHbIV, NMOAYEepKUBato-

LL{Hﬁ CBOE UTalbAHCKOE NMPOUCXOXOeHUE.

The appearance of the residence was determined
by the artistic inspiration of Giorgio Armani. The
celebrated Italian master has created an interior
that is unobtrusive, light and luxurious at the

same time, emphasizing its Italian origin.
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B ngHeBHoe BpeMAa nomMewleHua pe3ngeHunn
3anunBaet €CTECTBEHHbIN CBeT yepes
naHopaMHble OKHa, Qdapywouue owylleHue
Nerkoctm wu CBDGO,EI,I::I. C npuxogom TeMHOro
BpeMeHW CYTOK OrHu fonbLioro ropoga “
NMnoacBETKa Kynornos CmMonbHoro coﬁopa
CTaHOBATCAH HEeMNOBTOPUMbIMKM  OeKOopauuaMH,
ﬁy,EI,TD Obl 3aMbICNIOM HEBUOMMOIo pexuccepa

CO34aHHbIMK ONA obutatenen neHTXayca.

In the daytime the rooms in the residence are
flooded with natural light from the panoramic

windows, providing a sensation of lightness and
freedom, When darkness falls, the lights of the
city and the illuminated domes of Smolny
Cathedral form an unparalleled backdrop, as
though conceived by an invisible director for the

penthouse residents.




WckniounTtensHo APKUM 3NneMeHTOM WHTepbepa ABNAKTCA NMHOCTPbl HEMELKOro ,EIM38I;"IHE.'pa Ingo

Maurer. ImeHHO 3TOMY MacTepy nNpuHagneXxXuT uutara:

CBeT BnusieT Ha HaC M Ha Halun YyBCTBa
cBepXbecTecTBeHHbIM 00pa3oM; U3MEHANA ocBelleHue,
MOXHO OY€Hb CUINTbHO U3MEHUTb NPOCTpPaHCTBO. CBeT
obnagaeT OrpoMHbIM NOTEHUMANOM, COTHEM BO3MOXHOCTEN

ANA npesBpaleHns 06CTaHOBKU B HEYTO HOBOE

Ingo Maurer
German designer

The chandeliers designed by Ingo Maurer are exceptionally bright elements of the interior. Maurer
is quoted as saying: “Light influences us and our feelings in a supernatural way; a space can be
radically altered by changing the lighting. Light has enormous potential — hundreds of

opportunities for transforming an environment into something new”.
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3uUMHMIA cap — 3acTeKNeHHOoe NMoj Kpbilly nome-
LieHMe C BWAOM Ha ropog — cosgaBsarcsi no
MOTMBaM BWIIN COITHEYHOro tora Mrtanuu. 3TOT
obpa3 opmMUpyOT TPagULMOHHbIE AN 3TOW
MECTHOCTU Martepuvarbl U POCMUCh UTANbsIHCKOrO
nensaxa BO BCK CTeHy. A [OOMNOMHSIeT HacTpoe-
HUEe pacrnofioXXeHHbIN 30eCb Xe BUHHbI norped,

B KOTOpPOM nogaepxuBaeTcs HBDGXO,EI,HM&S! TEM-

neparypa.

The Winter Garden — a glazed space on the roof
with a view of the city — is based on villas in the
sunny south of Italy. This effect is achieved by the
use of materials that are typical of that part of the
world and the Italian landscape covering a whole
wall. The mood is reinforced by a wine cellar in

which the necessary temperature is maintained.
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Bce BaHHble kKOMHaTbI 0hbopMIeHbl B CO6CTBEHHOM
ctune. TyaneTHas kKOMHaTa Afsl FOCTEN Ha NEpPBOM
aTaxe MNpUBMNEKAET BHUMaHUE OTPaKEHUSIMWU «30-
NOTON» NIUTKA B 3€pPKasibHbIX NMOBEPXHOCTSIX, HEO-
Obl4HbIM CBETUNBbHUKOM-Ny4oM abpukm Flos. B
BaHHOW KOMHaTe Npu cnanbHe B3rnsg nputsrmsaeT

apT-naHens ¢ dpocgopecumnpy oMU Megy3ammn Ha

aHTpaumtoBoM dpoHe asTopctBa Alex Turco. Ha

BTOPOM 3Taxe pacriofnoXxeHa Ayliesasi Nnpyu cayHe.
Eé odopmneHune crnyxuTt cBoeobpasHon MaluMHOU
BPEMEHW, rnepemeLlaiLlen BoO BpeMeHa npovseTa-
HUS pOMaHCKOW KynbTyphbl. LleHTpanbHbIi anemeHT
3TOro NOMELLEHUs — CTEKISIHHOE NMaHHO C PUMCKM-
MU TepMamu, a AOMoMHeHWeM BbicTynaeTt 6pyTanb-

Has pakoBuHa-bouka.

All the bathrooms are designed in a particular style.
The attractive elements of the toilet for visitors on
the ground floor are the reflections of the “gold”
tiles in the mirrored surfaces and the unusual “ray”
light fitting from the “Flos” factory. In the en suite
bathrooms one’s gaze is drawn to the art panel by
Alex Turco with phosphorescent jellyfish on an
anthracite background. On the second floor there
is a shower room next to the sauna. It is designed as
a kind of time machine travelling through the
heyday of Romance culture. The central element is
a glazed panel with Roman baths, accompanied by

a brutal sink-barrel.
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BTopoit aTax peavaeHummn hopMupyeT NpocTpaH-

CTBO OISl OTAbIXa, XapakTepHOe cKopee Ansi 3aro-
pOAHOro Aoma, YeM Ansl anapTameHTOB B LIEHTpe
ropoga. KnwuyeBbiIMM 3nemMeHTamu BbICTynawT
naTuo ¢ BUHOTEKOW, cayHa U criopT3an — CTUMU30-
BaH nop NnodT-MacTepckyto, rae Bo BCIO CTEHY cae-
naHa pocnuce C UW306pakeHWeM MOTOLMKNA,
cTpeMuTenbHble 06BOAbI KOTOPOrO NEPEKNUKAIT-

csi ¢ hopMamu CrOPTUBHBIX CHAPSIA0B.

The second floor of the residence is designed as a
relaxation area more typical of a suburban house
than an apartment building in the city centre. The
key elements are a patio with an enoteca, a sauna
and a gym, designed in the style of a loft-studio. A
whole wall is taken up by a picture of a
motorcycle, whose parts resemble the shapes of

the gym equipment.
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1 floor




OCHOBHbIE
XapaKTepuUCTUKH

JdononHuTtenbHasn
KBapTupa

«YMHbIN OOM»
oT Apple

Tpu mecTa
Ha NapKuHre

72

Obuwas nnowaab: 435 m? + Teppaca
KonuuectBo komHat: 7 (5 cnaneH)
Qrax: 9-10

Ocoboe BHWMaHWe Npu CO3daHUKM pesnaeHuun Bbino

yoeneHo komdopTy ee Byayuiero Brnagensua. lNoatomy B
JoMe cosgaHa cobctBeHHas cnykba akcnnyatauum, a
[AOMNOMNHEeHUEM MeHTXayca SBMSIETCS ellle oaHa KBapTupa
nnowaabto 104 mM?, KoTopasi MOXeT BbiTb Kak CriyykebHou,

Tak U TOCTEBOM.

[onocoBble kKOMaHabl NO3BONSAOT NOACTPOUTE NMPOCTPaH-
CTBO MOJ, CBOW MOXErNaHWsi — WHTENNeKTyanbHbIin
MOMOLLIHUK yrpaBrnsieT CBETOM, KapHU3aMu, KIMMaToM
AOMa, KOTOPbI (DOPMUPYIOT YCTAHOBKN KOHOULIMOHUPO-
BaHWs1, YBNaXHEHUs!, apomMaTu3aLum U MOHU3aLmu.
BecnepebonHocTb paboThl Bcex cuctem obecnevmsatot
cobcTBEHHasi NOACTAHUMSA OMAa U KpbILIHAs KoTenbHas
Viessmann. Ha Bcein nnolagu neHTxayca pa3BepHyTa
MynbTUMEAuUa-cucTeMa C roriloCoBbIM yrnpaBrieHUEM,
pacnpegeneHHas Ha 15 He3aBuCUMbIX Apyr OT Apyra
30H. JTO NO3BOMNSIET CO3aaTh COGCTBEHHOE 3BYy4YaHUE U

atmoccepy B Noboit Touke peauaeHUum.

Bna,uenbuy NneHTXayCa npuHagnexar Tpu MecCTa Ha
KPbITOM NapkyuHre goma. OH coenaH I'IO.I'IySElF.I'Iyﬁ.I'IeHHbIM
U ocBellaeTcd eCteCTBEeHHbIM CBEeTOM, WCKNMH4YakwLllm
AWCCOHaHC 3TOro ,D.e-q:)aKTO Cﬂy)KeﬁHOfO nomMelleHnsa C

U3AWLEeCTBOM OCTallbHOro 3gaHunsA.

B neHTxayce Mcnosib3oBaHbI 6pEHﬂ,bl

npeMuyMm Knacca

Fratelli Longhi

Minotti Flexform

B&B Italia  Varenna Poliform Garbarini

Rimadesio  Aster Cuchine

Akceccyapbl

KapHusbl

CseT u ncTpbl

buokamuH

KyxOHHaa TexHuka

[Mocyna

TekcTunb 1 nocrensHoe bence
CnopTtuBHoe obopyagosaHue
CaHTexHuka

Kospbil

CreknonakeTbl

Ralph Lauren

Somfy

Ingo Maurer, Moooi, Flos

Planika

Gaggenau, Kuppersbusch

Christofle

Signoria di Firenze

Technogym

Agape, Antonio Lupi

CrapuHHble nepcuackue konnekunoHHsie 1910 — 1925 rr.

Glaverbel ¢ cepebpeHbiM HanbINeHMEM, pambl KPAcHOro gepesa



Basic
characteristics

An Extra Apartment

“Smart Home”
by Apple

Three Parking
Places
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Total area: 435 sq. m. + terrace
Number of rooms: 7 (5 bedrooms)
Floor: 9-10

Particular attention in the design of the residence has
been devoted to the comfort of its future owner. The
building has its own administration, and the penthouse
has an extra 104.2 sq.m. apartment that can be used as

an office or for visitors.

The space can be organized according to your wishes by
voice commands — the intellectual assistant controls the
lights, the curtains and the climate in the home: air
conditioning, moisturizing, aromatization and ionization.
The total reliability of all the systems is ensured by the
building's own substation and the “Viessmann” boiler in
the roof. A multimedia system with voice commands
operates throughout the penthouse, divided into fifteen
zones that are independent of one another. This means
that you can create your own sound and atmosphere in

any part of the residence.

The owner of the penthouse has three places in the
building's covered car park. It is semi-submerged and
enjoys natural light, preventing this de facto auxiliary
space creating a dissonance with the elegance of the rest
of the building.

Premium-class brands have been

used in the penthouse

Fratelli Longhi

B&B Italia

Rimadesio

Accessories

Cornices

Lighting and Chandeliers
Bio fireplaces

Kitchen Appliances
Tableware

Textiles and bedlinen
Gym equipment
Sanitary Engineering
Carpets

Glazing

Minotti Flexform

Varenna Poliform Garbarini

Aster Cuchine

Ralph Lauren

Somfy

Ingo Maurer, Moooi, Flos

Planika

Gaggenau, Kuppersbusch

Christofle

Signoria di Firenze

Technogym

Agape, Antonio Lupi

Old Persian collector's carpets made between 1910 and 1925

Glaverbel insulated glazing sprayed with silver, redwood window frames
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RICHNESS REALTY

I NVESTMENT GROUP

richnessrealty.ru +7 (812) 973 08 08

Penthouse.guru






